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The Mane Attraction
I have often said that I am very fond of 

the common horse. The worker in the fi eld 
or the pasture pony gone shaggy. I love the 
average everyday horse. But sometimes. . 
. just sometimes, I am attracted to do the 
over-the-top gorgeous horse. And no breed 
is more over-the-top gorgeous than the 
Friesian. They have fast become one of my 
favorite breeds. 

They have all the attributes I admire 
in horses. They have size. (I’m a “the bigger 
the better” kind of gal.) In general they have 
great temperaments. They’re black. (which 
has been the color of choice for me ever 
since I read Walter Farley’s The Black Stallion
as a young girl.) And they have unbelievable 
hair. Seriously, what’s not to love?

I became offi cially hooked on the breed 
when I met my fi rst Friesian stallion at 
the MN Horse Expo several years back. His 
handlers were so giving of their time to the 
public. The thing that instantly impressed 
me was how calm and dignifi ed he was 
amidst all the mayhem that is the Expo. 

I think people forget what an amazing 
thing that is. You are in a foreign place with 
hundreds of horses and thousands of people. 
And here stands this stallion completely 
calm. Often times wearing only a halter and 
lead with someone on him bareback. All the 
while total strangers are touching him (I’m 
sure often in places he’d prefer not to be 
touched) and he’s the picture of tranquility, 
despite the chaos all around.

Since then, I have met many wonderful 

Friesians, most of them having that same 
relaxed manner. To be clear, there are many 
other breeds where the majority of stallions 
do as well in those circumstances. But also, 
plenty who don’t.

Tall, Dark & Studly 
My model for this painting was a young 

stallion that I photographed last fall at a 
farm in the Cedar Rapids area. He had come 
over to investigate me. And after fi nding me 
completely unremarkable (and treat free) 
he started ambling away when a breeze 
caught his mane and sent it swirling. The 
title, “Liberty,” is in reference of him being 
“at liberty.” Free to wander as he would, 
unhindered by the desires or devices of man.

Later when I entered the broodmare 
fi eld they all gathered around to have a good 
snuffl e at me. I scritched a few noses and 
whispered softly to each how beautiful they 
all were. After a few minutes, they began to 
wander off in ones and twos, their curiosity 
satisfi ed that I was not bearing gifts. 

This works well for me because it is 
notoriously hard to get a good photo of a 
horse that is in my face and slurbering on 
my camera. So it was at this point, I was able 
to take the type of photos I like best. Which 
is of horses just being horses. I was hoping 
for some playful cavorting (to be clear, I was 
hoping for some cavorting from the horses. 
I haven’t “cavorted” in decades.) but mostly I 
got peaceful grazing shots.

It is yet another testament to the breed 
that the barn manager had allowed me 
to go into the pastures alone. (I should 
mention she asked me a few questions and 

it was only after fi nding out that I have a 
horse and have worked with many over 
the years, that she did this.) It was a lovely 
afternoon and I was in my bliss to be able 
to spend it surrounded by a herd of these 
equine giants. 

Liberty
Liberty is a watercolor pencil painting 

done on suede board. I have just started 
using the suede (this is my third) and I like 
the overall effect of softness I get from it. I 
am torn about using it though, since so far it 
has been a little moody to work with when 
it comes to color profi ling it for prints.  

My last couple of pieces didn’t profi le 
as easily as I would have liked. Sometimes 
that’s just the way of things. I’ll continue 
to play with it, until I decide one way or 
the other if it’s a good substrate for my 
art. I already have plans for my next horse 
painting to be done on suede, which, with 
any luck, will be the focus of my next article 
in Apples ‘n Oats.

Mona Majorwicz is a professional 
working artist. She and her husband, 

Mike, own and operate 
Wild Faces Gallery in Rolfe, Iowa. 
If you would like to view her artistic 
journaling, see work in progress, 
view photos, or order a print of 

available images, please visit her 
website, at www.wildfacesgallery.com

“Liberty;” (Continued from page 34)

The McPhail Equine Performance Center 
in East Lansing, MI, brought Walter Zettl to 
the Midwest on the weekend of November 
6-8, 2009. Riding slots were in high demand 
and fi lled quickly.  Auditors were welcome, 
and several folks from around the region 
came to observe and learn from this Master 
of Dressage.

 Zettl’s approach to dressage training is 
based on deep psychological understanding 
of the equine partner. This is made clear 
in his writings and in his teaching. Zettl 
makes the notion of harmonious relationship 
between horse and rider to be the central 
thesis of his riding theory. He rules out any 
approach that uses forceful methods and 

keeps reminding his readers that the only way 
to successful riding lies in a relationship which 
is built upon trust between horse and rider. 

The author of two popular books, “Dres-
sage in Harmony: From Basic to Grand Prix” 
(1998), and “The Circle of Trust” (2008), Mr. 
Zettl is one of the world’s most accomplished 
and revered masters of classical dressage, and 
is a much-sought-after clinician and coach.

 Quotes from Mr. Zettl:
“The goal of all dressage riding should be to bring 
the horse and rider together in harmony...a one-
ness of balance, purpose, and athletic expression.” 

“Trust and respect are two-way streets. We 
want the horse to accept us as leaders of the 
herd, to guide them safely and to provide 
protection and comfort. In return, they will give 
us their respect, and willing submission to our 
ideas about what to do next, and when and 
where. But this respect can only be based on 
well deserved trust.” 

“At each stage of work the horse must be taken 
to his limit, but never over.” 

“When you have had a good ride one day, it is 
wonderful, but it is also very dangerous.”

Walter Zettl in Michigan

Several EIDEA members attended the Walter Zettle clinic at Michigan State University in November. 
Hannah Ferguson, Lynn Birkland, [Mr. Zettl], Lois Pienkos, Jan Vlasak and Hilary Nekvinda.

Several EIDEA members attended the Walter Zettle clinic at Michigan State University in November. 


